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Music Curriculum Statement:

CRESSDALE"

Intent — What do we want for our children as Musicians?

‘A high-quality music education should engage and inspire pupils to develop a love of music and their talent as
musicians, and so increase their self-confidence, creativity and sense of achievement.’
e Department of Education, National Curriculum

At Crossdale, we believe that every child should be given the opportunity to unlock their full musical potential and be
inspired to discover a love for music through singing and composing as well as an enthusiasm towards performing
both inside and outside of school. Crossdale’s music curriculum is centered around a music-based scheme called ‘Sing
Up’ in which the children are exposed to a range of songs and are able to learn how to play a variety of different
instruments. Music lessons at Crossdale enable children to experience a high-quality education which contributes to
developing their understanding of the most fundamental elements of music: beat, rhythm, and pitch. This program
itself includes a kaleidoscope of sound knowledge and activities to not only help support educators deliver a sequence
of lessons with confidence but as a whole to motivate and excite children about the art of musicianship in a fun and
enjoyable way.

At Crossdale, we aim to:

Support the development of the skills and knowledge which enable pupils to:

o feel motivated and inspired to learn to play a musical instrument

e become actively engaged in all music lessons

e be encouraged to take an ownership of their learning through discovery and exploration
e impart key foundations of musical knowledge

e create memorable and practical musical experiences

e increase confidence for musicianship

e enjoy a multi-sensory approach to learning

e encourage a musical culture around school



Implementation — How will we carry out our vision?

The music curriculum is taught through the Sing Up Planning scheme, which is in line with the National Curriculum.
We will implement our vision by teaching through a multi-sensory approach which aims to musically motivate and
inspire the children of Crossdale. We believe all children should be provided with the opportunity to express their
thoughts and feelings through music exploration and discovery. Sing Up is an excellent program which instils this
approach.

Teachers are able to freely adjust and adapt lessons to appropriately suit the needs of their classes, but the scheme
provides a strong, progressive basis of what is expected for them to learn. Each class is expected to teach one music
lesson weekly, in accordance to each year group’s long-term curriculum plan which is also dependent on the time of
the year. This equates to forty-five minutes (KS1) and one hour (KS2) of music lessons every week which is taught by
the class teacher. Sing Up consists of three termly units of work, each containing six lessons. Every lesson has a main
musical theme to follow.

Progressive ‘Snapshot’:

KS1
Year 1
Aim: Year 1 children develop pitch matching skills singing a song that moves in
song: step Imi-re-do song). They can demonsirate keeping abeat as they sing and clap
Rain is folling down the rhythm. They are happy fo sing independently and with a partner.
Units: September February June
1. Menu song
2. Football Obijective: Echo (copycal) | Objective: Sing anecho | Objective: Echo sing a
3. Come dance withme | sing following a leader, song while tapping the line independently with
show the shape of the beat, and clap the rhythm | teacher leading, then
pitch with actions, and of the words, move on to pair singing
sing using mi-re-do. understanding there is in echo format.
one beat for each
syllable.
Year 2
Aim: Year 2 children can sing a song with larger intervals (jumps’ between notes)
Song: with accurate pifch. They can feel the beat and demonstrate it with actions and
Hi lo chicka lo confidently clap the rhythm of the song
Uniits: September February June
1. Tony Chestnut
2. Grandma rap Objective: Singthe song | Objective: learn a Objective: Children
3 Taiczymy labada and mark the beat with clapping game that make up body
actions., shows the rhythm, percussion sounds fo the
rhythm of the melody,
and accompany
themselves singing.




Lower KS2

Year 3

Song:
Tongo

Lnifs:

1. 've been to Harlem
2 latin dance
IClassroom percussion)
3. Fly with the stars
[Classroom percussion)

Aim: Year 3 children begin to develop the skills of singing in harmaony by holding o
note while another part sings. Children will sing smeothly and gently, and
accompany themselves with a drone.

September
Objective: Sing a calk

and-response song in
groups, holding long
notes confidently,

February
Objective: Working in

small groups, sing a call-
and-response song with
an invented drone
accompaniment,

June

Objective: Sing solo or in
a pair incall-and-
response witha drone
accompaniment,

Year 4
Aim: Year 4 children are able to sing a part with accurate pitch and rhythm in a
S0ng: partner song (o confrapuntal texture) and adopt a rhythmic movement or
| wanna sing scat accompaniment.
Units: September February June
1. This little light of mine
2. The doot doot song Objective: Sing Part 1ofa | Objective: Sing Part 2 of o | Objectives Sing a part in
[Classroom percussion) partner sang rhythmically, | partner song rhythmically, | a partner song,
3. Favourite song Adopt a rhythmic rhythrically and from
[Classroom percussion) accompaniment while memaory
singing.
Upper KS2

Year 5

Aim: Year 5 children are able to sing a part in a round with a pitched ostinato, and
Song: perform with o sense of ensemble.
Hey, ha! Nobody home

September February June
Linits;
1 What shall we dowith | Objective: Sing in unison | Objective: Sing in Objective: Sing in a four-
the drunken sailor? while playing an round in two parts and part round accompanied
2. Madina tun nabi instrumental beat accompany themselves | with a pitched ostinato.
3. Kisne banaaya luntuned. with a beat [untuned).

Year 6

5ong:
Throwe cafch

LInits:

1. Hey, Mr Miller

2 Dona nobis pacem

3. Ame sau vala tara bal

Aim: Year & children can hold a part in three-part harmony, while dancing in time
with the music and each other, Children sing with a sense of ensemble

September
Objective: Learn the

melody and dance steps
Combine singing and
dancing.

February
Objective: Sing the

chorus in two-part
harrmony with dancing on
the beat.

June

Objective: Sing the
chorus in three-part
harrmany with dancing.




Planning:

e All music planning comes from the Sing Up Planning Scheme which is in line with the National Curriculum.

e All planning identifies clear learning intentions, outcomes, key knowledge, questions and vocabulary with
opportunities for spaced retrieval.

e All planning should be uploaded onto ‘All Staff’ at the start of every half-term and communicated to class
teachers.

e Wider provision and enrichment opportunities are carefully planned and detailed on planning overviews
across the academic year in order to inspire and motivate the children to become confident in performing
musically.

e Each term, there are a variety of topics for each year group to follow with assigned links to videos, songs and
singing starters.

e Every lesson follows a detailed and structured plan for the teacher to feel supported to apply.

e Planning throughout the academic year is carefully considered in-line with singing events, performances and
assemblies.

e Singing assemblies (Tuesdays) and annual events are thoroughly planned and included within the whole-
school assembly rota to ensure songs are learned in time for events and performances.

Inclusion:

Our staff will set high expectations for all pupils. They will use appropriate assessment to set ambitious targets and
plan challenging work for all groups, including:

e More able pupils

e  Pupils with low prior attainment

e  Pupils from disadvantaged backgrounds

e Pupils with SEND pupils with English as an additional language (EAL).
Teachers will plan lessons so that pupils with SEN and/or disabilities can study every National Curriculum subject,
wherever possible, and ensure that there are no barriers to every pupil achieving.

Teachers will also take into account the needs of pupils whose first language is not English. Lessons will be planned
and adjusted so that teaching opportunities help pupils to develop their English, and to support pupils to take part in

all subjects.

Further information can be found in our statement of equality information and objectives, and in our SEND policy and
information report.

Equality targets and SEND policy: Crossdale Drive School - Policies and other information (crossdaleschool.com)

Singing offers children many opportunities to develop their confidence and self-belief, particularly if they feel they are
able to express themselves musically yet, tend to struggle in other areas of education and or general life. Singing has
the ability to enable children to explore their creativity and identity as well as feel in control of their own learning
experiences through musical composition. Furthermore, musical performances ensure children can socially and
positively interact with each other, thus supports their communicative skills and enhances teamwork.

“Music gives a soul to the universe, wings to the mind, flight to the imagination and life
to everything.”

e Plato


https://www.crossdaleschool.com/page/?title=Policies+and+other+information&pid=47

Impact — How will we assess what the children know, remember and understand?

Teachers will monitor the impact of their teaching using Assessment for Learning (AfL) throughout lessons which will
show:
e Qur children will have a secure understanding, knowledge as well as the skills to compose music and play
musical instruments with confidence.
e  Children are able to understand more and remember more about the importance of their identity, ability to
be creative and work cooperatively as a team through musical expression and exploration.
e They progress well throughout each year group and meet the National Curriculum objectives.

The Subject Leader(s) will monitor the way their subject is taught throughout the school by looking at the intent
implementation and impact using:

e Planning scrutiny to evaluate the impact of what is known and remembered.

e  Pupil Interviews & Learning Walks; assess what is known and remembered?

e External & internal moderation within Equals Trust Groups for QA and to share best practise.
e SIL & Governor visits to monitor provisions and provide clear next steps.

e Planning and delivering CPD.

The Subject Leader(s) will responsibly organise and uphold resources, storage and management. All the monitoring
information is used by the Subject Leader(s) to ensure our provision and pupil outcomes are the very best they can
be. Any next steps to move the subject and the children’s learning forward are fed into the Subject Leader’s monitoring
and action plans, which form part of the whole school improvement plan.

Governors monitor whether the school is complying with its funding agreement and teaching a “broad and balanced
curriculum” which includes the required subjects, through:

e Governor monitoring visits
e Head Teacher reports
e The School Development Plan



Elements of our Music Curriculum

Improvi . Singing &
and . Playing
Compo '

These elements do not stand as isolated parts; A deep musical
understanding is a combination of all or a number of them.




Wider Provision and Enrichment opportunities:

At Crossdale, we aim to provide our pupils with a variety of enrichment opportunities which enhance their

musicianship and confidence:

sing up

Love learning, start singing

Sing Up

At Crossdale, we use Sing Up as our
multi-sensory approach to teaching

Music.

Rockley Music
On Wednesdays, Rockley

Music provide lessons to
children who are keen to learn

School Choir
We are proud to have our very
own school choir which practices
every Tuesday during lunchtime
in preparation to perform at
annual music events which either
Crossdale primary host or attend.

Singing Assemblies
Each week, we carry out a whole-
school singing assembly. This sense
of togetherness and enthusiasm
for singing is a great opportunity
for all year groups to learn new
songs and rehearse for annual
shows and events.

educates many of our pupils on how

A (‘
Inspire
On Fridays, Mrs Grebby is

Crossdale’s Woodwind teacher and

to play either the clarinet,
saxophone or flute.

0o

<::> Inspire

". Culture | Learning | Libraries

\\‘

[ll\'tv

Music Academy Nottingham
At Crossdale, we have a range of
external providers which offer music
lessons to those who are wanting to
learn how to play a musical
instrument. On Tuesdays, Music
Academy Nottingham teach piano,
keyboard, guitar, ukulele and violin.

Young Voices
We are so excited to take our very own choir

to Young Voices each year. This event allows

many schools to come together as one large

choir and share their love for singing. Parents

are invited to come and watch their child be a
part of such a spectacle event.

Equals Trust Choir Performance
As a trust, we are extremely keen to
showcase each school’s talented
choir and put on our own version of
‘Young Voices’ to share our love for
singing together.

School Productions

Every year, Crossdale puts on a
Christmas and End of Year
Summer production for all year
groups to partake in. We love
coming together as a school to
perform as one and put on an
event for our loved ones.

Crossdale’s Music Evening
In the summer term, we love celebrating musical arts
and so we take the opportunity in putting on a music
evening for our children to share their musical abilities
or groovy dance moves.




Unit Overview

EYFS Dripy fed, into- the, term: Dripy fed, into- the, term: Drip fed, into- the, term:
T've gob a grumpy, face Cuckoo Polka, Down there under the sea
Focus: beat, actions Focus: active listening Focust movement,
3 Lessons 3 Lessons 3 Lessons
Row, rows, row your boab Five, fine bumble bees Bow, bow, bow Belinda
Focus: beat Focus: call: and, response Focust Beat
3 Lessons 3 Lessons 3 Lessons
Year Menw Song, Menw Song Football Football Come Dance
One Focus: Focus: Focus: Beats Focus: Beats withy Me
Listening, Listening, Focus: Call
movement; momvement and, response
First 3 lessons | Last 3 lessons
First 3 lessons | Last 3 lessons 6 Lessons
Year | Torw Chestrub | Toruy Chestrub | Grandma Rap | Grandma Rap Tanczymy
Two Focus: Beat, Focus: Beat, Focus: Duratiory | Focus: Durations Labada
rhythmy rhythmy Focus: Singing
First 3 Lessons | Last 3 Lessons | First 3 Lessons | Lasb 3 Lessons 6 Lessons
Year T've been to- T've been to Latiry Dance Fly with the
Three Harlem, Harlem, (Classroomy Stars
Focus: Pitch Focus: Pitch Pex‘(ussion;) (Cl.ossroom,
Focus: Beat, Percussion)
First 3 Lessons | Last 3 Lessons rhythm, Focus: Chords
6 Lessons 6 Lessons
Year
Four
Whole Class Music: Tuition - Aspire, NCC (I hour weekly)
Year Madinas Turv Madina, Turv Kisne: Banaaya
Five Nabi Nabi Focus:
Focus: Focus: Compositior
Improvisations | Improwvisation
6 Lessons
First 3 Lessons | Last 3 Lessons
Year Hey Mr Miller Donas Nobis Ame Saw Vala
Six Focus: Pacem Tara, Bal
Syncopation Focus: Tesdure Focus: Rhythm,
6 lessons 6 lessons 6 lessons




Trips and visits:

WHOLE Class Class Class Class Class Assemblies | Class
SCHOOL Assemblies Assemblies Assemblies Assemblies Assemblies
Singing
Singing Singing Singing Singing Assemblies Singing
Assemblies Assemblies Assemblies Assemblies Assemblies
Christmas End of Year
Production Summer
Productior
Year 6 Learer's
Assembliy
School Youn.gz Voices Crossdale’s
Choir Music Evening/
Equals Trust
Choir Evening

Whole school/choir overview of songs:

Throughout the year, the songs we sing, either as a whole school during singing assemblies or in choir, are carefully
thought out and chosen in accordance to themes, celebrations that time of year or relevance to the National
Curriculum. Each week, all year groups (Reception class to be dripped in little and often) meet as a school on a
Tuesday afternoon so we can share the love of singing and music. At that time, we learn new songs and the support
from the school choir when they are asked to lead a song they have previously learnt. The structure of the songs for

each half term are as follows:

Half Songs to be taught Chaoir
Term / (singing assembly) and
Celebrati| core drip list songs for
ons any assembly

Autumn 1 Back to school again For Armistace Day = In Flander’'s Fields
Give it all you've got

Harvest Take That = Just Sing YW and Christmas concert
Seed in a Meadow
Let’s Harvest *Like a candle
Thank your lucky stars = sing up *The holly and the ivy
Harvest Rock and Roll = Sing up *Ed Sheeran and Elton John
Across the fields = Sing up
Cauliflowers Fluffy = Sing Up

Autumn 2 Come and join the celebration... YW and Christmas concert
Traditional Christmas songs / ones to

Divwali fit in with Christmas concert *Like a candle

Christmas *shepherd’s Song *The holly and the ivy
*Midnight *Ed Sheeran and Elton John
*We wish you a merry Christmas

Spring 1 Teach in singing assembly: Options:
Dragon song — Streets (for Chinese Christina Perry = A thousand years

MY and MY Jason Mraz = I'm yours

Chinese NY Disney song = A whole new world Smash Mouth = Get your game on/ All stars

Lady Gaga = Shallow

Drip songs:
Song from Peter Pan summer
production 2022 (last one) Equals Trust songs when released:
Sing from your heart (¥ 2023)




I am a seed in a meadow (song from
2022 singing concert)

Rockstar (YW 2023)

Give it all you've got

Avicel = The Days

Spring 2

Easter

Celebrate (Out of the Ark - Easter CD)
Disney Song

Easter Jubilation

Sing out an Easter son

Sing your worries away

Easter song =
He's alive, he's alive, he has risen...?

Summer 1

Platinum
Jubilee

The greatest showman = this is me
Disney song?

Cut of the ark - Songs for every
occasion = This Day

Songs for every singing school = e
are one

DRIP songs: Song from Peter Pan -
panto style one (last track)

Today = OOTA = Songs for every
assembly

Together = O0OTA = Songs for every
assembly

. - 5
(Dear Evan Hanson) You will be found -

https/fwww. youtube.comfwatch?w=RE3hecErEbY

(Prince of Egypt) When you believe -
https'f{m[mﬁn[ voutube comiwatehPw=PFVI UWI1KAn k&l ist=—RDM

IYymBTSSypE&kindex=6

https://fwww. youtube . comi/watch?v=2ipTOr00vFD (sing along
but no lyries - print these out)

ttps i youtube comfwatch?u=gXg-14[V79= - Cold Play

- sing aleng (Fix you)

httpstiwww youtube comiwateh =06 IDRIZEERI| - Matilda -
When | grow up

= haughty

from Matilda the musical

Songs from EQT 2023 concert — Count
on Me (Bruno Mars)

What a wonderful world = Louis
Armstrong

Shine = Take That

Eye of the tiger

Other ideas:

Africa?

Diamonds (Rihanna)?

Cold Play = Fix You

Disney song?

Secret Love Song = Little Mix
Demons = Imagine Dragons
Titanium = David Guetta

*Consider a date for a summer performance for choir to
showecase songs?

Summer 2

Euro football
Summer
production
Leavers

Songs linked to production
Maoving on

Peter Pan song = panto style one
from the end of the show

Wawe your flag
Power in Me




Music Overview

Sing Up Music - Units at a glance (1-year teaching cycle) singup
A B

B weaks B weaks

L&l be friends

Meanu song*

I've been fo Harlern*

What shall we do with the drunken saior?




singu
Sing Up Music - Instrumental units ng P

All instrumenial wnits last for o whole lerm 12 lessons of ¢ 50 minutes) and are inferchangeaable with a ferm of wnits lisled above - either from Term 2 or Terrm 3. Using an instrurneanhal wnil will help
you gal betfer coverage of the Model Music Curriculum in relation to instrumental ploving/pedormande and reading nolalion. There is more infermation on kiow 1o build in an instrurmantal unit ko
your schame for music in our Sing Up Music Implemenialion guide.

Play ukulele
12 weeks

Play percussion

12 weeks




Miake up new words and
ackons about differend
emotions and fealings.

Improvise and Compaose - Term 1

Year 1

Parficipate n creating
0 dromeic group
performance vsing kifchen-
themed props.

Year 2

Imiprosise fythrms along o
a bodking frack using the
nicie € or G.

Year 3

Compose a pentatonic
oshinaha.

Year 4

rmiprovise with the voice on

e noles of the pentaionic

scale -£-G-A-8 fand B flat
f you haove onel.

Year 5

Compose body percussion
pattems o acoompany a
zaq sharhy. Write thesa oul
using rhiyihim grids.

singup

Year &

Compose a syncopated
melody using the noles of
the C mojor scole.

Explore making sound
with voices and peroussion
irinsments fo create
different fealings and
meoads.

Compaose music b manch
io using tuned and
untuned percussion

Cormpose call-and-
FESPONSS LS

Ciompose a simple song
using symimetry io develop
a mekody, structure, and
rivgthmic occompanimend.

mprovise and compose,
crealing atmospheric

music far o scens with a

gheen sed of insirumenis.

Improvise and compose,
‘dooding’ wiih sound,
playing around with pitch
and rhigthm fo creoie o
strong hook

Creabe their own song
rics.

Explore sloryeling
elements in the musk
and create o doss siory
nspired by the plece

Experiment with sounds
itirmibred to creale
oquarium-inspired music
and draw the sounds using
graphic syrmibols.

Sedect instruments and
compose muskc o reflect
on aremal’s charocier.

Create shor sounds
inspired by colows and

shopes

Creaie fragmenis of songs
ihai con be developad into

fully fledged songs.

Fit their lyncs o a pulse,
creating a chand.

Make up o simple

Iment sirmple pabierns

using wokoes, body Structure musical ideas info
accompaniment using Wite 0 melody and sing it.
percussion sty =4 percussion, and then 0 COMpoEiion.
insiruments
u!gf:iesgmpﬂré?ﬁdﬂﬁ:eﬁl Folloe signals given by a Cresie and read graphic Struciure thesr ideas info o
conductorfeader. SOOMES, complele song.

kinds of inonsport.

Sinsciure compositiondo
ideas info a bigger plece.

mprosise solos using
instruments




Reception

Explore the rangs and
copabites of volces

thiroangh wiocal play.

Improvise and Compose - Term 2

Year 1

Compose wiord patterns

in grovgs and melodies

in poirs using me-re-do
[E-D-C1.

Year 2

Compose 4-beat patierns

to create a mew rhiythmic

QCOHMpanEment, LEing a
loopang opp.

Year 4

Composa a 4-beat thythm

patiern to play during
instrurmental sections of o

SO

Year 4

‘Doodle” with volces over
he chords in the song.

Year 5

Imiprovise fresly over a
drone.

singup

Year &

Compose an 8-bar plece

o percussion, in 3-ime,

and using chords F rmapor
and € miajor.

Creghe o sound stony wsing
instrurments io represent
different arémal sownds/

mosements.

Cormposs rmusical
sound effects and short
saquences of sounds in
response ho a stimules.

improvise and comipose,
shructuring shost musicol
bdeas to form a larger

phace.

Warking in amall growps,
zang a coll-and-response
sang with an mwenied
drone accompaniment.

Improsise and compase,
explading how Smbre,
dynamics, ond fexiune can
be wsed for impod in o
faniara.

Shoer understanding
af hoves o drum patiam,
bassline, and riff fif

together o create o
memorable and colchy

groose.

Use miusse wocabulary
and knowledge fo discuss
similarities and differences

in pleces of music.

Malke up nesw lyrics and
DCCoMmpanying ookons.

kmprowise question-and-
answer conwersafions

LSing pEfCUssion
instruments.

Begn to undersiand
duration and rhiy
neohian.

Explore waoys fo create
word-basad pleces of
FTILESC.

Compase a fanfare v=ing
a small set of nodes and

shor, repeated rhythms.

Composs and periomn
drum patierns, basslines,
and riffs on o variety of
instruments as part of a

group.

Learn somse simphe
choreogrophy fo
occompany a disco somg.

Improsise a vocol/physical

soundscope aboul
minibeasts.

Siruciure muskcal kdeas into
o whode-closs composiion.

Expliore ways o
communicate atmosphere
ard effect.

Engoge the imagination,
Wik creately n
miowernent in srall groups,
learning ta share and
develop ideas.

Creqte voriations using a
wide variety of composing
techrigues.

Fit hwio pattemns iogether.

Improsise on fop of o
repaating bassline.

Siructure musioal ideas inlo
fheair own comipositions.




Reception

Devedop o song by
compasing new words and
odding movernents and
props.

Improvise and Compase - Term 3

Year 1

Create rhyihen patterns,
sequendng fem,

ared faing' them as
compositons using simple
rehaion.

Year 2

Creale oclion pafiems in
2- ard 3-time.

Year 3

Ireent simiple patterns
using rhythms and naotes
CO-E

Year 4

Compose a peniatankc
miekosdy.

Year 5

Compose a kecok vocal
plece as part of 0 group.

singup

Create an occompaniment.

Improsise masic with
diffierant ircinements,
foliowing a conductar.

ARempd fo record
commpasitions with sfick and

other nohabons.

Compase a soundirack io
a clip of o silent film.

Compaosa music,
struciueing shor ideas infa

0 bigger pece.

Improvise and creale
penioionic patiems.

kmprosise and compase,
credling a plece in tenmdany
foern using a penfatonic
scale, and containing
an accomgniment,
contrasting dynamics, and
lempo.

Create an exiended
rred oy with four distint
phrases.

Compase music bosed
an chorocters and stodes
developed throwgh
listening to Baethowen's S
syrmphony.

Create musical phrases

from niesss word fwthms
that chikdran irvent.

Understand and use nokes.
of different duration.

Maotate, reod, and follow a

ise notation to reprasent
musiool ideas.

Wotate ther ideas fa form a
simple score to ploy from.

Experirment with harmaory.

Compose 0 3-beat baody

percussion pabiern and

perform it o o stesdy beat.

Understand and use nokes.
of different pitch.

Compase a simple
occompaniment using
huned nstuments.

Siruciure fheir ideoss nlo a
full spamndtrack.

kwent and perlomn oclions
fior new verses.

Layer up different rhythms.

Create and perform fheir
W ChEss amangement,

Create a rhythmic plece
for drums and percussion
instrumenis.

Create and follow @ score.




Sing with o sense of pech,

following the shape of the
meelody with their voices,

Year 1

Sing a currulatve
song from memany,
remembening the onder of
the verses.

Sing and Play - Term 1

Year 2

Flaoy the melody on a tuned
perousson insinemend.

Year 3

Sing a call-and-response
song in groups, holding
long notes confidenty.

Year 4

5ing in o Gospel style with
expression and dynomics.

Year 5

Sing a sea shanfy
expressiely, with occunale
pitch and a streng beat.

singup

Year B

Sing 0 syncopoted melksdy
occuraiely and in fune.

#ark the beat of the song
witth oclions.

Py chassroom insfruments
on e baat.

Ploy mefodic and rhythmic
accompaniments io a
SONg.

Py o bass pard and
riwthim ostinaio along with
This lifte fghit of mine,

Py bass nates, chonds,
ar rhiythims to accomipany
Sirsging.

Simg and ploy a closs
arrangement of the song
with o good sense of
ensemble

s the wolce o adopl
differant roles and
charocers.

Copy a leader in a call-
and-regponse sondg, show
thie shape of fhe pitch
rmicing with octions, and
sing using mi-re-do.

Sing by improsdsing semple
rmelodies and thythms.

Sing Part 1 of @ pariner
song rhythrmically.

Sing in wnison while

plxying an instrumerial
biesa junbuned).

Match the piich of o 4-note
fa-so-mi-do| call-and-

response Song.

Sing @ unison Song
riwthrmecally and in fune.

Eeep the beat phaying a
‘o gamie.

Sing o une with ‘stepping
and Feaping’ motes.

Py percussion
instrurments expressivaly,
representing the chorocer

af fheir compasition.

Develop and prodise
techregues fior singing and
pesforming in a Gospel
Shyle.

Flay o steady beat on
perCUEson insiruments.




Develop a sense of beot
by perfarming actions 1o

IMILISK.

Chant iogeather
riwthrracally, markireg rests
accuraiely.

Sing and Play - Term 2

Chant Grandma rap

riwthrmically and perform
ho N CCoMmparement
children create.

Sing the syncopated
riwthms in Lol dionce and
recogrisa a versefchonus
Sinache.

Sing swang rhythms lghthy
and accunaaly.

Sing @ song in hwe parts
with expression and
an undersianding of its
arigins.

Sing a round occunaiely
and in a lagato shyle.

Sing an action song with
changes in spead.

Blay o simpde ostinato on
urifuned peroussion.

Chart and play rhyihms
using the durafions of

“wale’ (croiched, Jogging’
iquavers), and “shh’
lcroichet rest from stick
notahion.

Py @ one-nofe par,
coniributing o the chords
occompanyineg the verses.

Sing @ round and
oaccompany themsebes
willn @ ipeak.

Sing @ chorus in hwo-par
harmany with dondng on
thie beat.

Fliay along with percussion
insturmenits.

Sing an echo song while
topping the beat, and dap
thie rhythim of the words,
understanding there is one
beat for eoch syllable.

Leam o dapping game o
H o chicka ko that shows

e rinythim.

Lexann o por on funed
percussion and plhoy as
pari of o whole-closs
performance.

Foy o drone and chords o
OCCOMEany singing.

Decipher o graphec scoe.

Sing a smple singing
game, odding octions o
shiow o deseloping sense

of beat.

Sang and ploy, periommning
composed pleces for an
oudience.

Sing Por 2 of a partner
song rhythmicolly. Adopt a
rhythimic accompsanirment

wihilie singing.

Sing and ploy a risig and
foling mielody, folowing
the shapse with woeces and
on tuned percussion.

Create, interpret, and
perform simpde grophic
SCOrEs.

Learn a simple rhyfm
potlesn and perfonm it
with tempa and voleme

changes.

Py repeating riwthmic
POfiEams.

Sing in coll-and-resporse
ared change volcas. io
make a buzzirg sound.

Leann about fhe musical
terms crescemnda,
diminuandl, accelarando,
renuio.

Cound musically.

Play an occompanimeni
using tuned and vniuned
percussion, and recognise




Sing and Play - Term 3 singup

Year 1 Year 2 Year 3
Sing a song thal uses
a call-and-respanse

Year 4
shruchure.

Pesrfiorrn octions 8o music,

Perform coll-and-response
Demonsirole an
reinforcing a sense of beat.

rivgthims vocally, by ear, Simeg wiith expression and
internalisad sense of pulse | using word rhythms, then
throasgh singing gomes.

a sense of the style of the
transter riythms ho body TTiLFSaC.
percussionfinstrumeants.

Year & Year B

Sing confidently in Polish,
Play sea sound effects on | Sng and chant songs and and play a cumadative Perform vocal percwssion
percussaon insiruments. rhymes expresshiely. game with spoken call-

Simg the chorus of Mrow
as paet of @ group. i e pud
and-response sechons.

With some suppor, play

a call-and-respanse

harmany with dancing.
Plary an acoompaniment Plary the chards of Ay
Sing edther part of a call- oin funad percussion and wath the starson funed
phrase comprising o shost, and-response sondg. irevent o 4-beat baody penowssion as part of a
stepping tune iC-D-EL. percussion paofiem. whobe-class pedoemance

Simgechant a part within a
kecok vocal performance.

Sing the chorus of Throw:
coich in thres-part
harmary with dancing.

Sineg and phay the melody
of Kis nay banoayoa.

Play an instrumerdal par Sing ina 4-part round
as part of o whole-class accormpareed with o
performance. pitchied ostinato.

Flay difierent instrurments

Play the response sedions
waih conbral.

o funed percussion using

%Sing solo of ina pair in
thie correct beater hald.

call-and-response style.

Echo sing a line
Explore dynamics with thelr | independenily with teachesr
wolces and instruments. kzading, then move on io
pair singing in echdo fomat.

Sing a part inoa parines
song, rhythmically and
fram memary.

Sing 0 melody n waltz ime
and pesformm the adions.

Transfer adions i sounds
phayed on percussion
instuments.

Sing a song while
performing o sequence of
dance sieps.

Hay a two-note
accompaniment, playing
the beat, on tuned or
untuned percussion.




Reception

denitify ond descaibe
coninEsts in fempo and

dyn<amics.

Listen and Appraise - Term 1

Year 1

Listen and mose in fime fo
fhe song.

Year 2

Eecognise and play
echoing phroses by eor.

Year 3

Listen and idenify where notes
in the melody of the song go
diwem amd wp.

Year 4

Listen and move in bime
o songs in a Gaspel
shyle.

Year 5

Tolk about the purpase of
sed shanhies and desoibe
some of fhe features using
rrsac wocabalary.

singup

Year B

Listen o historical
recordings of big bond
zwing, and desoribe
features of the music wsing
music vooobulary.

Biegin o use

masical kerms (louder!

quietes, fasier/'slower,
higherflower].

Respond ho riuskool
characterisics through
IMOVEmEen.

Lishen wili
increased conceniration o
soUnds/ s and
raspaond by falking
about them using masic
waooabadary, or physicolly
with movement and donce.

Begin o dewelop an
understanding and apprecatan
af miussc from differend musical
tradifions.

Listen and opproiss,
recogrisng elements
of the music that
establishes the mood
and character je.g. the
rhythmi

Eecognise individual
instrumenis and voeces by
aar.

Explore the influences on

an arfist by cormpaning
peaces of music from

different genres.

Respond ko music in
a range of ways le.g.
miowerment, jolking,
wiritingl

Descrbe the features
of a rmandh wsing rrusc
wocabadary [e.g. that i hos
a stendy beat, that sobdiers
“mianch’ b rmivsic, naming
thie nstrurments ploying in

the clips].

Identify dfierant qualities:
of sound fmbre) f=.g.
smeaath, scratchy, chcking,
ririging, and howy they ane
ey

Idantify that the songs are
from difierent ploces in the
waorld, use different instruments,
hiove o different beat, and are
different speeds. Pupils con use
some miusioal vocabulary o
describe thessa things.

Talk about the effedt of
particubar instrumenl
sounds imbea).

Listen to o sefection
of Gospel music and
spirtwals, and sdentify key
elements that give the
miusic s unkgue sound.

idendfy features of imbre,
instrumentation, and

Epresshon inoan extroct of

recorded masic.

Listan to ‘Sgquarium’,
reflecting the choroder
of the music through
IMOVEMEN.

Recognise and respond
ta chonges of spead
Hemmpal, the length of

ricdes iduration - long/#

shiorl, short/detoched’
smezath |articulation), and

pitch [highslowd using
muskc wocabulary, andfor
miovement.

Understand that o follk song is
miuskc that belengs o the people
of a pardoulor ploce.

Undersiand thai
instrumients con be
wsed individually and in
combination io create
different effects of smbre
and hexfure.

Tk oot rmiusic wsing
aporopriale muskc
vocabubary
(e.g. fee ways the woices
are used, the contrasting
fewiure of solo woice and
chioar, singing in harmeony,

the hyrics et

Use mivsioal knowledige
and wocabulory fo discuss
simbwities ond differences

in pleces of music.

kderttify hiorw fhe: pabch and
miedody of @ song has been
developed using syrmimeing.

Listen and opprokse,
identfying the structure of
sangs and anakysing them

o appreciale the role of
metaphor.

Undersiand techniques

Cregle o shodow
movement piece in
responsa o music.

for crealing o song,
and develop o greoier
understandireg of the

songwiling process.




Reception

Devedop ‘active” istering

skills by recognising the

‘cuckoo call’ ina plece of
MLSiC (so-mill.

Listen and Appraise - Term 2

Year 1

Recognise fhe difierence
beharean a patiern with
nates |piiched| and withiout

lungpatched).

Year 2

Shios The fiollowing
durations with actions:

“walk” icrofched) and
‘lrooing’ guavers).

Year 3

Listen fo o range of Culban
pieces, undestandirg
mfluences on the masic

and recognising some of
its musical features.

Year 4

Listen and kdertify
simdarities and difierences

between ocoustic guitar
stylas,

Year 5

Listen and copy back

=irmpde rhythmic and
melodic pattems.

singup

Year B

Idendfy changes in textune
betveen ports maving
iogather fhomophonic

tesdure) and parts movng

independently |polyphonic
testurel

Erpoy micwing freety and
expressively o rmusic.

Listen octively by
responding to musical
signals and musical
themes using appropriate
moverment.

Listen and appraise, with
ioous and attenson o
detal, recalling scunds
and patterrs.

Devedop adive listening
skills by responding 1o
rrirsacal themes fhrough
rricerment.

Listen and appraise,
recognising ard falking
it e mrusacal
dharacteristics of o fanfora
using music vooobulary.

dentify drum patierns,
basslines, and riffs, and

play them using body
percussion and woloes.

Listen and appraoise,
recognising and idendfing
key musical features such
as rhwthim, tempo, fmbre,
structure, and nstrurments.

Listen i and analyse four
peeces of music inspired by
fravelvehicles.

Undersiond the siruciure of
rondo formn (A-B-4-C-A]

Develop listening skills
ared an understanding of
huwy different instrumental
paris intesact fexiure) by
responding he each par
furough movement.

Use appropriole hand
actions o mark a changing
pitch.

Recogrise how grophic

symials can reprasent
sound.

Develop o serse of beat
and rhythrmic pafiem
through miowement.

Demonsinaie an
undersianding of the

history of Argentine Tango.

Listen to o plece of dassical
music and respond
fwough donce.

Experience call-and-
response pattemns through
mioving with a partner.

Lisien and compare howw
different composers have

approached creating
word-bosed compositions.




Listen fo @ rangs of
seq-reloled pleces of

masic and respond with
muovemani.

Listen and Appraise - Term 3

Year 1

Respond to musical signals
and muscal femes using

mezsemenit, mofching
miovements fo musical
gesturas in the piecs.

Year 2

Listen octively and mark the

beat by happing, dapping,
and swinging to the masic.

Year 3

Recognise and copy rhythms and
pitches C-D-E.

Year 4

Compare musk extracs
and undersiond that the
peniatonic scale feabures in
bots of music trodificns and
Culiures,

Year 5

Develop knowladge
and undersianding of
the Baliresa rmvsical

formis of gamelan
baleganjur and keook

singup

Year B

Identify waoys songwriters

convey meanng: through

Byrics, the music, and the
periommance.

Devalop ksiening skils,
ideniifying dynamics
Morke, planag, crescanda,
and aiminemdol aoross
a range of diffarent
masical shyles.

Develop awareness of
duration and the abdiby fo
o Slowdy fo risic.

Listen and miowe, siepping
a warnety of rinydhun patterns
Cwalk’, jogging’, “skiptyl.

Move in ime with the beat of the
ITHLFSAC.

Warich a film and analyse #
in o musioal conhesxt.

Listen and maich woool
and instrumenial
sounds b each other,
and o nobofion.

Understand difierent ways
that rhymes work in songs.

Listen actively i music
n 304 time.

Create arl work, drowing

frealy and moginativaly

in response fo o plece of
MUSIC.

Undersfand and explain
e beots can be grouped

info patterrs and idenithy
them in fomilior songs.

Talk about what they have leamt
about Brozil and Carmbeal fe.g.
sarmiba bafucada instrurments,

plzying in call-ond-response,
somiba schoals, that in Brozil

masic helps commanities
thriee, that wiord rhythims are an
important way b lean hythm
pattems, thot you con frealy
express yoursef of Carmivall

idenify samilarifies and
difierences between pleces
of music in a folkfok-rock

shyle.

Usten, appraise, and
respond 30 music using
drowings and words.
Recognise that rwsic
can describe fealings
and el o story.

denifify different elements
of o song's sfruchure.

Find the beat and

perioem a dopping
game with a pariner.

Listen and copy fhythm
patierms.

Miove fresly ond creately
o music using a prog.

Respond io and recognise
crofchets and quavers, and make
up rhiyihims using these durofions

to credle occompaniment ideas

for the song.

Understand the concept of
idenifity and how you can

express that in songs.

Listen o ond falk about
folk sorgs from Marth
Amenca.

Listen and copy coll-and-

response patherns on
wolces and instnements.

Listen and maich the beal
of odhers and recorded

music, adapling speed
occordinglhy.

Develop knowledge and
undersionding of o warety
of musical styles from
i, iolcing about fem
using music wocobubary.

Lisien o rodional
and composed muskic
from Polond. Begn to

undesshond how masic

helps peaple share
tradidion and culture.

Demonsirale coondination

and keeping a sieady beat
by dandng o bhangro
masic.




Music Termly Overview

Reception - Term 1

Title

Musical learning
No. lessons

Focus: Timbre, beal, pilch contour.

I've got a
Objectives:
grumpy Sl e Make up new words and actions about different emotions and feelings.
5 *  Explore making sound with voices and percussion instrumenis fo create different feelings and
mioods.
3 lessons Sing with a sense of pitch, following the shape of the melody with vaices.
*  Mark the beat of the song with actions.

singup

Musical material

Song Bank: /ve gof o grumpy face.

Watch/Listen/Move:

‘Mars’ from The planets suite (Gustav Holst).

‘Happy from Despicable Me 2 [Pharrell Williams).

‘In the hall of the mountain king' from Peer Gyl |Edvard Grieg).

‘The imperial march’ from Star wars John Williamsl.

‘Dance of the sugar plum fairy’ from The nufcracker [Pyotr llyich Tchaikovsky).

(A ) Focus: Beat, pilch (step/leap), timbre.

|/l 14 Objectives:
8 *  Make up new lyrics and vocal sounds for different kinds of transport.

Sing a tune with “stepping’ and ‘leaping” noles.
3 lessons *  Play a steady beat on percussion instruments.

Song Bank: Fow; row, row your boal: The ranspor! song.

Watch/Listen/Move:

*  Rowing o boatvideo.

+ A short clip demonstrating rowing aclions.

e Row; row row your boalanimation (Super Simple Songs).




Reception -

Title

Musical learning
No. lessons

Focus: Active listening, beat, pilch (so-mi), vocal play.
Bird spotting:
Objectives:
I TGEE I E B o explore the range and capobilities of voices through vocal play.

= * Develop a sense of beat by performing actions to music.
* Develop active kistening skills by recognising the ‘cuckoo call’ in a piece of music
3 lessons (so-mil.

e  Enjoy moving freely and expressively to music.

Term 2

Musical material

Song Bank: Dabbling ducks

Watch/Listen/Move:
e \Video dlips of different bird song (Wildlife World}:
e Tawny owd, Black grouse, Whooper swans, & Common quail.
e The blve Danube Johann Strauss lil.
e Cuckoo polka Uohann Strauss ).
e The lark ascending [Ralph Vaughan Willioms).

Focus: Timbre, tempo, structure (call-and-responsel, active listening.

Five fine  Dauristen
* Improvise a vocal/physical soundscape about minibeasts.
R e Sing in call-and-response and change voices 1o make @ buzzing sound.
. ¢ Play an accompaniment using tuned and untuned percussion, and recognise a

change in lempo.
3 lessons Listen to o piece of classical music and respond through dance.

Song Bank: five fine bumble bees.

Watch/Listen/Move:
Bumblebee warm-up video - Spring vocal exploration (Track Tribe).
Le Festin de l'Araignée [The spider’s feast) [Albert Roussell.
The glow worm Uohnny Mercer, Lilla C. Robinson, & Paul Linckel.
La cucaracha(The cockroach’) (The Mariachis).
‘Overture’ to The wasps (Ralph Voughon Williams].
Close up video of bees collecting pollen from flowers to make honey by Flow Hive.
Mad about minibeasts video (Giles Andreae & David Wojtowycz. Storyvision Studios UK),




Title
No. lessons

Down there
under the sea

3 lessons

Bow, bow,
bow Belinda

3 lessons

Reception - Term 3

J

Musical learning

Focus: Timbre, structure, adlive listening, fune moving in slep [stepping notes], soundscape.

Objectives:
Develop a song by composing new words and odding movements and props.
Sing a song using a call-ond-response structure.
Play sea sound effects on percussion instruments.
With some suppor, ploy a call-ond-response phrase comprising a shor, stepping fune (C-D-E|.
Listen o a range of sea-related pieces of music and respond with movement.

Musical material

Song Bank: Down there under the sea; Well done. everyone!: Doggie. doggie,
where’s your bone?

‘Watch/Listen/Move:

*  Recrealing ocean sounds with layered percussion instruments IPercussive
Sounds ASME).

o Miroirs i - Line bargue sur Focean IMaurice Bavel).

+  Video of sea e swimming in an aguarium [Georgio Aquarium].

Focus: Beal, active liskening, instrumental accompaninment.

Invent and perform actions for new verses.

Sing o song while performing o sequence of daonce steps.

Play a two-nole accompaniment, playing the beal, on funed or unluned percussion.
Listen o and talk about folk songs from North America.

Watch/Listen/Move:
Video of children singing and playing &7 and ouf the dusty bivebells.
+  Shenandoah (Tradifional, version by Tom Roush).




singup

Year 1 - Term 1

Title ! : :
Musical learning Musical material

No. lessons
Focus: Aclive listening imovement, beat, echo singing, showing pitch moving, progression Song Bank: Rain & faling down Menu song. Hip hop songwriting backing Irock

snopshot |
Watch/Listen/Move:

Menu song Objectives: ‘Be our quest’ from Beauly and the Beast

Paricapate in creoting a dramafic group perormance using kiichen-themed props. Food, glorious food’ from Ofiver!

Sing a cumulative song from memory, remembering the order of the verses The herring song (Traditonol ore Chris Hoslom)

B lessons Flay dassroom instruments on the beat Rain is foling down progression snopshot 1 videos (Sing Up).
Copy 0 leader in a coll-ond-response song, show the shope of the pitch moving with octions,
and sing using mi-re-do.

Listen and move in fime fo the song

Year 1 - Term 2 singup

Title : : -
Musical learning Musical material

No. lessons
Focus: Beot, ostinato, pitched/unpiiched patterns, mi-re-do inotes £-0-CL, progression snopshot 2 Song Bank: Tap your name. Football Roin is foling dowry My fanfasy football fearn.

Objectives: Watch/Listen/Move:
Football Compose word paflerns in groups and melodies in poirs using mi-re-do IE-0-Cl. o Don?clap this one back
- Chant together rivtheicolly, morking rests accuralely, o Rain is faling down: maitching pich using body ladders Teacher reference
Play o Simple ostingio on untuned percussion, video from Sing Up's Developing musicionship toolkit,
6 lessons Sing an acho song while Jopping the beat, and diap the rhythm of the words, undersianding *  Rain s falling down progression snapshat 2 videos (Sing Upl.
there is one beot for each syllable
Recognise the difference between o palern with notes [pitched] and without lunpiiched)




sing up

Year 1 - Term 3

Focus: Coll-ond-response, echo singing and playing, playing percussion, crolchet, quavers, croiche! | Song Bank: Come dance with me: Hip hop sangwriing backing Irock: Waik and
rest, developing beal skils, progression snopshot 3, stop.

Come dance Objectives: g
with me Create musical phrases from new word riwthms thot children invent ¢ Sing Up's Developing musicianship soolkit videos:
Sing either part of o coll-ond-response song *  Playing with pich pencils.
Play the response sections on tuned percussion using the correct beater hold. e Copy my octons.
B lessons Echo sing o ine independently with teacher leading, then move on 10 pair singing in echa *  lers copy your actions!
format e Wolk and sfop.
Copy cail-and-response potierns with voices and insiruments. *  Rainis foling down progression snopshot 3 videos (Sing Upl




Year 2 - Term 1

Title Musical learning Mugical material

No. lessons
Foous: Beal, riwthim, melody, echo, coll-ond-response, huned ond unluned percussion, progression | Song Bank: fony Chestiutl MY o chicka o,

snapshol 1.
Watch/ Listen/ Mowe:
Tony Chestnut PRere. I want you o be my baby lLouis Jordan & his Fympany Fivel

= Improvise rhwihms along o o bocking frock wsing fhe nole Cor G Pitch pencits video from Sing Up's Developing musicianship toolkd.

Compoase call-and-nesponse music. Hi o chicke o progression snopshol | videos Bing Upl.
6 lessons Fiay the melody on o funed percussion instrument. Fonlarma (Cabua-le-lel|Strgio Mendes).

Sing wilh good diction.
Recognise and play echoing phrases by ear.

singup

Year 2 - Term 2

iz Musical learning Musical material

No. lessons

Focus: Durotion lorobchel, quavers, crolched resil, unison, round, progression snapshol 2, Song Bank: Grondrma rop; Eﬁﬁwmm
Supercalirogiistespiobdoe : chicka
Objectives:

Grandma rap Compose 4-beat pofiems o create @ new rhythmic u:mﬂmlmumﬂw Watch/Listen/Maove:
- Chanl Grandma rap fyihmicolly, and perform to an occompaniment children * Wil and siop, Copy my aclions, and Sleppsing derations videos. from Sing Up's
u-mtmdnhrmmmﬂnMuhnulmmmww and ‘shiy Devekaping musicianship loolkil
b lessons lcrokchet rest] from stick nolabon. *  Hilo chicks o progression snapshol 2 videos Sing Upl
Learn a clopping gams ko A ko chicko ko that shows the thythm. = fovtede machine fivintengaian).

shorw the following duraions with octions ‘wolk’ [crolchel) and jogging’ iguavers), +  Supercolrogistcexprabooooys yric video (Sherman & Shermman,




Tanczymy
labada

B lessons

Year 2 - Term 3

sing up

Focus: Singing games, fraditional Polish dances, follow a changing beat and fempo, playing a
percussion accompaniment, body percussion patterns, progression snapshot 3.

Demonstrate an internalised sense of pulse through singing games.

Sing confidently in Polish, and play o cumulative gome with spoken call-ond-response sactions.
Play an accompaniment on tuned percussion and invent a 4-beat body percussion patiern,
Usten and maich the beat of others and recorded music, odapling speed occordingly,

Listen 1o traditional and composed music from Poland. Begin 1o understond how music helps
people share frodifion ond culture.

Song Bank: Jaficzymy laboda; Bassez down; Plynie sialek; Feel, feet: Hi lo chicko lo.

Watch/Listen/Move:

¢ Demonsiration of the Krakowiok donce.

e Foliow my feet and Walk and freeze videos from Sing Up's Developing
musicianship loolkit.

e Rondo @ la Krokowiak in F major 10p.14] (Frédénc Chopinl

*  Hilo chicka lo peogression snopshot 3 videos (Sing Up)

| & Polish folk music, performed live [FisBandal

| = Polish traditional folk dance: Krakowiok iLublin, Folk Dances Around the Workd]




Title

No. lessons

Year 3 - Term 1

About the unit

sin@up

Musical material

I've been
to Harfem

6 lessons

Title

No. lessons

Focus: Pilch shope. ostinalo, round, penialonic, coll-ond-response. progression snapshol 1
Objectives:

Compose a pentalonic oslinalo

Sing 0 call-ond-response song in groups, holding long noles confidenty

Floy melodic and riwthmic occompaoniments 1o a

Listen and identily where nates in the melody of the song go down ond up

Song Bank: /v bean ko Harem; Tonga: Siren; Bom o be wald

‘Watch/Listen/ Move:

«  [ongoprogressisn snopshol | videos (Sing Uipl

* e been lo Horlern cup rhythms video

*  Peer Gynt Sulfe No. TMorning Mood| [Edvard Griegl

Year 3 - Term 2

Musical learning

singup

Musical material

Latin dance
[Classroom
percussion)

6 lessons

Foous: Solsa, beat, chove rhiythm, Bmbne, chords, riythm poflemn, progression snapshol 2

Objectives:

+  Composea 4-beal rhythm patiemn lo play during instrumenial sections
Wiorking in small growgs, sing a call-and-responsa song wilh on imvenied drone
OCcomponinment

*  Sing e symoopaled thythims in Lalbn donceand recognise o verse/charus siruciune

*  Play o one-nole pan contributing to the chords acoompanying e verses

+  Listen o o range of Cuban pleces, undersionding influences on the music and recognising
some of its musical leafures

Song Bank: Loy donce Plasticine pevsony Tongo

Watch/Listen/Mowe:

= Solsa tuiorial for kids videos [Spotty Doltyl

= Jongo progression snopshol |1& 2 videos [Sing Upl
= Learn oboul Cuban music (Miss lessica's Warldl

L]

E Manizens (The Peanut Vendow iDon Azpiazu & the Hovano Cosand

Orchestral

+  Despocilo isalsol perlormed by Aslon Merrygold & Jonefte Monraro on Sty
Come Dancing

s (Than, chanCompay Segundal

o Cwrmborg ICalia Cruz & Tilo Pueniel.




sing up

Year 3 - Term 3

; Focus: Minor and major chords (A minor, C majorl, chord, dot notation, duraions icroichet, quavers, | Song Bank: Fiy with the sfars; This s what i sound's ke,
2 L cro\chet rest), progression snapshot 3 Supercolifogiisicexpialidocious; Tongo, Hip hop songwriting bocking track: Bobby
Shafto

the stars Objectives:
[Classroom Play the chords of Fiy with the sfars on tuned percussion as part of a whole-class performance. | Watch/Listen/
- ] Sing solo or i o pair in coll-ond-response style. e  Wok and sfop and fwice as fast four imes os fastwdeos from Sing Up's
percussion Respond to and recognise croichets and quavers, and moke up rhythms using these durations Developing musicianship oolkit
- 1o creote occomponiment ideas for the song e Soldiers’ march’ from Album for the young 10p. 68) [Robert Schumann)
8 lessons o ‘Supercalrogilisicexplolidocious’ from Mary Poppins iSherman & Shermaon)
Tongo progression snopshot |, 2, & 3 videos Sing Upl




Year 5 - Term 2 Sing v

Title

About the unit Musical material
No. lessons
Fotus: feasheed Mslomec songl drone. malody. hormony, chonds 15 ond DL vocor deconason Song Bank: Madng An noty. Sen. Alohate of nosons
MeCrORes, DO SN Shapahor 2
) Wotch Lsten’ Mowe
Madina Otjechves: o Mook An nadiAoveg of-Boud
tun nabi & ITOrowse Yealy Over O drone *  Buadoh Moudy po 500 Mesut Kuns
¢ 5g 0 5Ng N Wo ports wih sepression ond on undersionaing of . onges o A x Sr Ao Ton ol
- ¢ 50G 0 1ound ond OLCOMPOny Parrnaaies Wil 2 Boot e 0 Madyor 8o Mowssel Waseen & Tomos Lotons
s 'Q’fon' . Mgy 0 Srore and Aot 1o Odoarmpony SNgrg . Foom JO0Lymn A
. ey O Codwy DOCK Sl rihred od elodie poiormd . SO Trarwent
. Moy 50, nododly Some progrestion nopstof T viecn g Ut
e Noww a0y 1000 Ensemblel
| Ve 4

Year 5 - Term 3 Sing

I Focus: A song hom Inda and Pokision, melody, occompanment, lourpart snging In | Song Benke: Ksne bonoaye Kis nay bonoayod. | 1271 Srery Hey he Nodody home

| Kisne @ und Creging on oraongement progresson nopshol 3
Wt Lsheny' Mowe:
b.lnuy: Objectives o Notes ond Swdr Biyaz Badsha Gheah
Cormpone 0 smple OCCOMDOrEMent USNg UNed Nerumeni, . Moy Hr Noboay home Pogresson wnopstol ) wodeos Seng Lipi

Crecte 00dd periorm B own Cass o ongement
Sg end plcy he melodly of Kane Doy
S 111 0 &0 round OCCOTOOoNved Wt g DChed 0SNG0

6 lessons




Title
Mo. lessons

Year 6 -

About the unit

Term 1

Musical material

Hey, Mr Miller

B lessons

Title
No. lessons

Focus: Swing music, syncopaiion, swing riwihm, big bond insiromenis, sool singing,
social and historical conbesd WL segregolion] progression snapshol |

Obgectives:

= Compose o synoopoied mekody using the noles of the © mojor scole

*  5ing a syncopoled meody ocuolly ond in jurs

*  Sing and ploy a doss amangement ol #he song with a good deme ol ensemible

= Listen o hestononl reccedings of big bond seing ond describe lealures ol the
MIUESEC USing misic vooobulary

Song Bonlc: Hmy Mr Miller: Sien; Tvose coich; Scoles ond' anpoggios

Wiatehy Lishen Manei:
« in e mood iGlenn Miller Orchesim
v Chafioege choo choo iEenn Miler Orchesirol
«  Hooked on swang larry Elgar & his Morhofan Seing Oechessinal
Mwow coich progression snapshol 1 videos Sing Lip
it clon ¥ rwean @ hing ' oin T gor Shod swingd [Ellg Fitzgesold & Duke: Elingion|
& B swing oroove o cruvrs video
#  Siloos Bves [Ella FEzgeialdl
+  (apd hipss fe ciuily Bille Holldoy & Cound Bosiel

Year 6 -

About the unit

Term 2 singup

Musical material

Dona nobis
pacem

6 lessons

Fostiat: Tescdure [3-pan rounds polphonic lodurel, monaphanic, hamophonic, 3704 Time,
duratians [crofchel, nesl, guaosers, mirem, dobed minim, dofed crolchel, socred wocal
sk, Singire] in hormany, progression snapshol 2

e Tl

% COMpodd Gn H-Dor pads o CERTLISS0N, N 3-8 Jnd wsing choeds Fond O
laiir kg

¢ Singamound ocounalely and in g Egalo shle

«  Singa cheane in bvo-par Bammony wilh doncing on B beal

¢ jdenidy changes in lexture betasen ports moving logether homaphonic kexduns)
and parts mowing indepandantly ipodyphonic ledural

Song Bank: Do nods pocem, Sirevy, Throwe cafich

WiaichuListen Mov:

s How o do o halonce check’ worme-pn, How i do g voool rns wanmeon, How Io oo o o
Pl AT oGl Sl Dt Wavm-(a [Sing LUp ond PIYCCE)

Foalaood Meen ed by By Lo Bing Uil

Miplenersi'y WMrSes KIGSS: Th i vhelid ol Bo0K O Monophonic, polyshore?, & Bomophong
e s

Do nodss pocer [orr, Hiol Hopsanl

Juhilode Do jGiowanini Gobrie]

£ Evsctan i Lt Wi [Hikdagord von Bingon)

¥y dove e (Thomaas Tollis]

#onde Ma Morisque’ from Donsereye 1551 (Melmaon Susaiol

Thiowe cotoh progeassion snopshol 2 wideos Sing Lipl




singup

Year 6 - Term 3

Focus: Indan musc, bhairavi roag, choal rhythm, Indion musical instruments, Indian | Song Bonk: Ame sou vala faro bal Thvow, cafch
musical styles comparison (bhongro, Bollywood, Indian classicall, progression
snopshot 3 Wotch/Usten/Move:
e indian music for children - Roga Bharay - Children's sing along (Tushar Dutal
Ame sau [rowee—. o Bosc theory of indian dlassical music - epusode 11 indan music nstruments types ond
vala tara bal B Crecte a riwthmic prece for drums ond percussion insfruments. clossificotions [Anuo Komaot
e Singthe chorus of Throw, cokoh in Mree-part hamaony with dancing Throw; cotch progression snopshot 3 videos (Sing Upl
- Develop knowledge ond understanding of o variety o musical shdes from Indio, Chaol rhythm - 4 basic vonatons video [Senply Dholl (Manvir Mothil
8 lessons tolang obout them using music vocobalary Video of Team fok orchestr 2019 proctice
Demaonstrote coordinoion and keeping o steady beot by dancing %o bhangra fere Mohate WMamia Shorma and Aishworya Nigamil
MUSic Fasy bivangra donce hudoral BHANGRARCIous|
Condle kght IG. Sidhu)
Roog bharov dndrani Muihenes)




Primary National, Curriculums Expectations for Key Stage | & 2:

Pupils should be taught to:
Key Stage |
® use their voices expressively and creatively by singing songs and speaking chants and rhymes
e play tuned and untuned instruments musically
® |isten with concentration and understanding to a range of high-quality live and recorded music
® experiment with, create, select, and combine sounds using the inter-related dimensions of music
Pupils should be taught to sing and play musically with increasing confidence and control. They should develop an

Kejgz Sto.g;e 2

understanding of musical composition, organising and manipulating ideas within musical structures and reproducing
sounds from aural memory.

Pupils should be taught to:

® play and perform in solo and ensemble contexts, using their voices and playing musical instruments with
increasing accuracy, fluency, control and expression
® improvise and compose music for a range of purposes using the inter-related dimensions of music
® |isten with attention to detail and recall sounds with increasing aural memory
® use and understand staff and other musical notations
® appreciate and understand a wide range of high-quality live and recorded music drawn from different
traditions and from great composers and musicians
® develop an understanding of the history of music







